A  PROTEST  BY   WILDE
. 'Do you call that poetry, Mr. "Wilde?7 asked Mr.
Edward Carson in tones of withering scorn, as he
quoted a passage at the trial. 'Not as you read it, Mr.
Carson,' was the unperturbed reply. And not, perhaps,
as any other publisher would have printed and bound it.
The St. James's Gazette said that 'by charming workman-
ship' Mathews and Lane had contrived to impress book-
sellers with the belief that a volume might have an
aesthetic and commercial value. 'They have made it
possible to speculate in the latest discovered poet, as in
a new company—with the difference that an operation
in the former can be done with three half-crowns/
This sounded rather like introducing the money-changers
into the temple, and it may be true that some bold bad
men there are who speculate in books, who 'lay them
down', not like wine for their own consumption, but
with the deliberate purpose of selling them again at a
premium. Nevertheless, the man who bought Silver-
points or Poems by Lord de Tabley to sell again, and did
so, must have had a heart of stone.
Sometimes, though rarely, there were divergences of
taste between author and publisher, and in one instance,
I think, the author was in the right. Oscar Wilde's play
'Salome', translated from the French by Lord Alfred
Douglas, and illustrated by Beardsley in drawings
which exhibit him at the high-water mark of his genius,
first appeared in a binding of coarse Irish linen of a pale
blue colour—I allude to the small paper edition, the large
paper was bound more fittingly in a dark olive-green
silk. The pale blue Irish homespun gave great offence
to Wilde and he expressed himself with vehemence:
'The cover of "Salome" is quite dreadful. Don't
spoil a lovely book. Have simply a folded vellum
wrapper with the design in scarlet—much cheaper, and
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